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The “trickster” is a popular character in folklore.  Countless stories through the ages contain a character that is clever, quick-witted, and possibly even ingratiating.  This trickster character is ageless – he or she still exists in tales today.  William J. Hynes identifies major traits of the character, three of the six traits being: a deceiver and trick-player, a shape-shifter, and a situation invertor.  Using excerpts from Hynes’ articles, I will prove that the character Amelie Poulain from the movie Amelie is a modern-day trickster, but that her character in the film differs from the traditional definition.


First and foremost, a trickster must play tricks.  According to Hynes, “the trickster is a consummate and continuous deceiver and trick-player” (35).  Amelie exhibits trickster traits in the movie both as a small girl and as an adult.  For example, a neighbor fooled her into thinking that her camera causes accidents, and she repaid him by unplugging his television during an important soccer game. Later, when she is grown, she dislikes the way a local grocer treats his stock boy, so she sneaks into the grocer’s house and puts salt in his brandy, replaces his slippers with a pair that is much to small, switches his foot cream for his toothpaste, and resets his alarm time for much earlier than usual.   For these reasons, she can be considered a “trick-player.”


However, she also differs from the traditional “trickster” definition.  Most of the tricks she plays as an adult are for the betterment of the people that she is tricking.  Consider that in the majority of trickster tales where a female is the trickster, she is a “helper.”  She plays tricks not for her own gain, but to help people.  The same goes for Amelie.  Her landlord is a morose widow whose husband left her for another woman and then died in South America, and Amelie writes a letter to her pretending that it was written by the husband before he died.  A different neighbor has not left his flat for twenty years, and she lives him videos anonymously of interesting things she has seen on television.


Another person she helps is her father.  She knows that he needs to get out of the house more, so she steals his garden gnome and makes him think that the statue is traveling around the world.  She also tricks a hypochondriac and a spurned lover at the café where she works into becoming lovers themselves.  In all of these examples, she deceives people, but in all she is doing it “for their own good.”


Another of Hynes’ trickster characteristics is the shape-shifter.  Amelie disguises herself several times during the film.  She dresses as Zorro to have her photograph taken in a picture booth, and later puts on a scarf and sunglasses in order to play tricks on the man she is in love with.  As the trickster here, she is “alter[ing]… bodily appearance in order to facilitate deception” (Hynes 36).


Amelie is also a situation-invertor in the film.  This is seen in the tricks she plays on people for the betterment of their lives.  From the incident when she unplugged her neighbor’s television when she was a little girl, to her making her father think that his garden gnome is traveling when she is an adult, she manipulates situations so that they are what she wants them to be.  “There is no ‘too much’ for this figure,” writes Hynes (37).


As shown in the previous examples, Amelie is an excellent example of a modern-day trickster.  In the film she demonstrates three trickster qualities that Hynes discusses – deception, shape-shifting, and inverting situations.  

